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Art Notes. 

Boutet de Monvel, the well-known and very original French artist and 
illustrator, will visit Chicago in January and hold an exhibition of about 
a hundred of his works, comprising paintings, drawings and illustrations, 
with one large decoration some 10 by 20 feet in size. This exhibition 
will be on view at the Art Institute, opening on January 1 and continu- 
ing until the 15th, and will doubtless be one of the artistic events of the 
coming season. 

The Mr. Werthheimer whose portrait by Sargent is the talk of Lon- . 
don, half connoisseur and half dealer, has bought the fine collection of 
some eighty-three paintings of the Dutch school from Lord Francis Hope, 
well known in America for his marriage to Miss Yohe, of concert hall 
fame. They will be exhibited soon in London. The generous sum of 
$600,000 was paid for them. 

Mention was made last month in an editorial of the loss of Emil H. 
Wuertz, on the Bourgogne. The Halifax Morning Chronicle had the fol- 
lowing : " No. 22. The body of a woman was found at 10:15. She was 
dressed in a night dress, stockings and shoes. She had on a man's coat 
in the pocket of which was a postal card addressed to Emil H. Wuertz, 
313 East Sixty-third street, New York City. This man had apparently 
put the coat on the woman as she emerged from the stateroom half- 
dressed." This touching record is probably the last we shall ever hear 
from " Little Wuertz." 

Mr. Albert Roullier, in his art rooms in the Fine Arts building, will 
hold an exhibition of work by Felix Buhot, illustrating different phases 
of his genius. It will take place in the near future. 

The Louisville Art League will hold an exhibition by local and other 
artists this fall, probably the last week in October. Miss Edmonia A. 
Anderson was recently elected president, and Miss Carrie Fullerton, secre- 
tary. 
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The colossal quadriga and figure of Victory, on which Macmonnies 
has been so long at work, and which were given such a very conspicuous 
place in the central court of the Salon at Paris this year, will be sent to 
this country soon and put in place on the soldiers' and sailors' memorial 
arch in Brooklyn. Some jealous critic remarked that these figures 
flavored of Falguiere while the horses looked like Fremiet's. Others say 
it is his finest work, and worthy fhe place of honor among his peers in 
the Salon. 

The art colony in the new Studebaker Fine Arts Building on the Lake 

■ Front has been increased by the re- 
I turn of Elbridge A. Burbank from 
I the far West. Arrows, baskets, pot- 
I tery, costumes, feathers, skins and 
I blankets make his studio a verita- 
% ble museum. Some eighty odd 
\ portraits of distinguished chiefs and 
k other Indian studies show a praise- 
I worthy industry under very trying 
| conditions. The October issue will 
5: have more to say about Mr. Bur- 
I bank and his work, when an appre- 
ciative article will appear which 
will be copiously illustrated. 

The last item concerning the bete noir — rather bete blanche — in 
Parisian art is this by H. T. Parker in the New York Advertiser : The 
strife in Paris over Rodin's statue of Balzac has ended in comparative 
calm. No rich tradesman, as rumor once ran, has bought it, to prove 
that, though circumstances are against him, he, too, is of the emanci- 
pated. Everyone concerned but the sculptor himself has made more or 
less fuss over it — and in vain. He, however, with no sign of a wounded 
spirit, has quietly taken " the statue back from the Salon to his studio, 
intending to exhibit it side by side with his ' ' Gates of Hell ' ' at the inter- 
national exhibition in 1900. He has released the Societe des Gens de 
Lettres, that ordered it, from its obligations, and it has done likewise by 
him. The commission has been transferred to Falguiere, and, as the say- 
ing is, the episode closes in mutual satisfaction. Meanwhile, those that 
saw the statue at the Champ de Mars are only the firmer in the opinion 
that, if they did not see the Balzac of portraits and recollections, they 
saw a Balzac so imagined as to seem capable of the " Comedie Humaine." 




Sharp Nose — A Crow. 

BY E. A. BURBANK. 
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La Bourgogne went down with four paintings of the value of over 
$21,000; Dupre's " Crossing the Ford," Cazin's " Zuyder Zee," and 
two examples of J. G. Vibert. This loss recalls the destruction of 
Meissonier's " Bons Amis," valued at $12,000, by a similar catastrophe 
in 1873. 

A doubtful economy threatened the Mechanic Art School in St. Paul, 
Minnesota, but it is restored to a position of safety and continued use- 
fulness. 

The Philadelphia Art Club announces that its fall exhibition will open 
Monday, November, 14 and close Sunday, December 12. Lists must be 
sent before October 22. Two gold medals will be awarded, one each for 
painting and sculpture. 

The O'Brien Galleries will soon be occupied by a series of exhibitions 
by some of our strongest American painters. Alexander Harrison will 
show some of his latest work and R. W. Vonnoh will display all the 
portraits painted for Chicago patrons. Ralph Clarkson will later exhibit 
some of his most recent portraits. 



